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Preface

Anthony Timberlands Center for
Design and Materials Innovation

“We seek a building that is
redolent of the qualities

of the forest, one that
imagines anew timber and
wood as materials. We seek
a building that is hewn,
carved, jointed, woven,

and assembled, layered,
laminated.”

Six architecture firms from around the world were selected as finalists for
a design competition to envision the future Anthony Timberlands Center
for Design and Materials Innovation at the University of Arkansas. This
center is planned as an important extension of the Fay Jones School of
Architecture and Design and as a key part of the university's Windgate
Art and Design District, a campus district along Martin Luther King Jr.
Boulevard that also houses existing and proposed buildings for the
School of Art and University Libraries.

The new applied research center will serve as the epicenter for the Fay
Jones School’s multiple timber and wood design initiatives, house the
school’s existing and expanding designbuild program and fabrication
technologies laboratories, and serve as the new home to the school’s
emerging graduate program in timber and wood design.

The six finalists - culled from 69 submissions from 10 countries -
were selected based on the design excellence of the individual
architect or practice at the national and even international level, as
well as demonstrated achievements in innovation with materials and
construction. All six finalists are accomplished in both professional
practice and architecture education.

The design competition is funded in large part by a grant from the U.S.
Forest Service and the U.S. Endowment for Forestry and Communities.

Peter MacKeith

Dean and Professor of Architecture
Fay Jones School of Architecture + Design
University of Arkansas

The Anthony Timberlands Center for Design and Materials Innovation,
a visionary building initiative undertaken by the Fay Jones School of
Architecture and Design at the University of Arkansas, is now at an
exciting moment in its progress towards design and construction,
bringing a spotlight to Arkansas, its timber industries and its future in
wood product research and development.

The project, made possible by a generous lead gift from John Ed and
Isabel Anthony, leading Arkansas citizens in its timber industry and its
creative culture, with matching funds from the University of Arkansas and
its Chancellor, Dr. Joseph Steinmetz, and supplemented by equipment
funding from Governor Asa Hutchinson and the Office of the Governor
of Arkansas, will be a center for materials and products research and
development, with particular focus on Arkansas-sourced timber and
wood, to the greater good of the Arkansas environment and economy.

The project builds upon the rapid and productive commitment of the Fay
Jones School and the University of Arkansas to the emerging innovative
timber economy - to the reemergence, it could be said, of “a forest-
centered culture” more generally - as evidenced through the teaching,
research and service work of the School's faculty and students, and

the demonstrations of University leadership in its campus design and
construction approaches and new buildings.

The Request for Qualifications for the project, released in October, 2019,
in accordance with university procurement guidelines, generated an
extraordinary 69 submittals from architecture design practices from
across the state, the nation and the world, including many of the world’s
leading practices. The review of those submittals led to the identification
of six superb finalists to be considered fully for the commission.

On the basis of external funding provided by the US Endowment
for Forestry and Communities and the United States Forest Services,
specifically in support of innovative timber design and construction on

university campuses, these six finalists were invited to submit conceptual
designs for the project in a limited competition, ahead of the formal
interviews mandated by the procurement process. The six practices
were advised, encouraged and instructed to research and identify an
appropriate Arkansas architecture practice partner to accompany their
submission and to move forward with as a team, should their candidacy
be recommended to the University of Arkansas Board of Trustees

for approval.

Following the competition deadline of January 31, an internationally
recognized team of qualified external evaluators provided the
University's Anthony Timberlands Center building project committee
with a deep, insightful review of the conceptual designs, and contributed
to the University committee’s final recommendation of the primary
candidate architecture and design team to the Board of Trustees. This
Competition Report presents the six conceptual proposals, together
with the assessments and recommendations of the external evaluation
team, as determined during their deliberations on February 1 and

2. The conceptual designs were presented to the University and local
community in a public exhibition format during the week beginning
February 3, 2020, and principals of the six invited practices made public
presentations to the School, University and state community on February
5 and 6, in addition to the required procurement interviews with the
building project committee.

This highly deliberative and exploratory process has led ultimately to the
identification of an architectural design team, and the recommendation
of that team to the University of Arkansas Board of Trustees for their
meeting on March 18-19, 2020. The Fay Jones School and the University
of Arkansas will look forward to initiating this important project
immediately upon the Board’s decision.

Full acknowledgements are listed on the final pages of this report, but
here and now, allow me to offer gratitude to the six finalist practices’
principals and staff for their intense, dedicated efforts, to the students,
staff and faculty of the Fay Jones School who have contributed to this
project and the larger “timber project,” to the United States Forest Service
and the US Endowment for Forestry and Communities, and to Governor
Hutchinson, Chancellor Steinmetz and John Ed and Isabel Anthony

for their vision and belief in the ambitions and value of the Anthony
Timberlands Center for Design and Materials Innovation.




Request for
Qualifications

As Announced and Advertised on October 4, 2019

The University of Arkansas Fayetteville, in
accordance with the policies of the Board of
Trustees, is soliciting responses from qualified
architects for the Anthony Timberlands Center
for Design and Material Innovation.

Project Description

The Anthony Timberlands Center for Design and Materials Innovation
Center is envisioned as an important extension of the Fay Jones School
of Architecture + Design, and a key part of the university’s Windgate Art
and Design District on Martin Luther King Jr. Boulevard in Fayetteville.
The district is situated along a busy transportation corridor that frames
the southern edge of the nearby main campus and connects to the

city’s Mill District. The new building will occupy a prominent corner site
facing the Mill District and downtown Fayetteville, and will—in its role as
an urban project—strengthen the university's presence and contribute
to the developing urban density and character of MLK Jr. Boulevard as

it transitions from a suburban-style highway to an urban street. As a
beacon for the district and a complementary neighbor to the School of
Art's studios and the Library Annex, the Anthony Timberlands Center will
serve several purposes: It will serve as home to the Fay Jones School's
graduate program in timber and wood design and serve as the epicenter
for the school's multiple timber and wood initiatives. It will also house the
school’s existing design-build program and digital fabrication laboratory,
as well as a new applied research center. Given the State of Arkansas’s
role as one of the nation’s leading producers of timber and forest
products, the focus of the applied design research center will, in large
part, be in wood design and innovation, although other material types
will be included.

Funding for the project includes a significant private gift. The ambition

of the donor, shared by the university, is to create a building of the
highest quality that will showcase Arkansas’s resources, build innovation

for Arkansas wood products, bring distinction to the university and the state,
and win design, engineering, and construction awards. To that end, the
building will be a showcase for both design and construction innovation,
allied with the highest ambitions for sustainability. This will advance the
standard established by the Fay Jones School's home, Vol Walker Hall and
the Steven L. Anderson Design Center. This facility set an outstanding
example in design and sustainability, having been recognized with AIA
National Honor Award in Design and earning LEED Gold certification. The
Anthony Timberlands Center will continue this legacy of design excellence
and will further the approach to sustainability—achieving a minimum

of LEED Gold, but also exploring the potential for net zero, Passivhaus,

or Living Building Challenge in order to demonstrate leadership for

sustainable building practices in Arkansas. Along with these concerns,
the project is an opportunity to illustrate and promote diversity. Women
and minority-owned firms are strongly encouraged to apply, and all
applicants should describe the diversity of their firm.

The Anthony Timberlands Center represents a remarkable opportunity
to embrace the high ideals and ambitions of the university and the
principles of the Fay Jones School by directly illustrating a vision for

the future of the school and the 21st-century university in its form

and character, rather than nostalgia for the past. The inherently
contemporary nature of this project demands both an intensely
speculative design process and engagement of best practices in design
and construction. Taken together, the Anthony Center will be both of its
time and looking ahead to a world designed to be humane, beautiful, and
enduring, by being interdisciplinary, diverse, and collaborative.

Program

The project is expected to demonstrate mass timber and wood product
construction to the fullest extent possible, sourced primarily from
Arkansas forests and mills, and create a distinct and innovative identity
for the school and the district. While prior experience in mass timber
design and construction will be considered useful, the true driver for the
project is design and material innovation. Although the construction of the
building focuses on wood, the eventual use and programs housed within
are not exclusively dedicated to wood.

The building will house classrooms, studios, seminar spaces, conferences
areas, faculty offices, and visiting faculty living quarters, all situated atop
a double-height fabrication and design-build shop floor. The building
may be up to four or five stories and may include up to 50,000 square
feet. Final size, occupancy, and the nature of the learning components
will be determined during the programming process, and applicants must
be well-versed in current best practices for education and fabrication
facilities. The way in which this building and its surrounding spaces are
integrated within the district will be determined in collaboration with the
design team of the School of Art's ongoing project next door, specifically
to consider issues of context, adjacencies, shared public space programs,
shared landscape architecture, and shared spaces which are essential for
reasons of facility and overall cost efficiencies. This shared landscape will

be critical for both the Fay Jones School and the School of Art as a place
of collaboration, for working on large scale assemblies, and for taking
deliveries of significant materials and components.

Selection Process

The selection process for the Anthony Center will be divided into two
phases. In the first phase, through review of responses to the RFQ, a
shortlist of six (6) architects will be identified and invited to enter a
design competition, funded by a grant from the US Forest Service and
the US Endowment for Forestry and Communities. The emphasis in this
first phase is explicitly on the design excellence of an individual architect
or practice. Architects are to respond to the RFQ individually, without
reference to partners, engineers, or consultants. Responses to the

RFQ that include information about teams or partnerships will not be
considered. Architects who respond to the RFQ but are not shortlisted
are still eligible to join the teams formed by the shortlisted architects.

In the second phase, the six shortlisted firms will be asked to assemble
full project teams as they prepare their competition entries. Teams will
present their designs publicly and interview separately with the selection
committee. Subsequently, as the project progresses through design and
construction, the winning team will be expected to engage with the Fay
Jones School of Architecture + Design's curriculum and to provide public
updates as the design and construction process of the Anthony Center
must be of educational value.

Other Information

The project budget (total project cost) is $16 million. Architects and
consultants will work with a university building committee, a general
contractor/construction manager, an independent third-party
commissioning agent, and Facilities Management to advance campus
master planning and design principles, as well as sustainability initiatives.
For general campus planning and standards information, visit
http://planning.uark.edu.



Anticipated Project Schedule

October 4
October 29
November 12

Request for Qualifications (RFQ) issued
Statement of Qualification (SOQ) due
shortlist announcement

interviews and public presentations early February 2020
Board of Trustees selection announced March 19, 2020
contract negotiations March 2020

design starts April 2020
construction starts May 2021

project complete December 2022

Submission

The deadline for responses is 1:00pm local time on Tuesday, October
29, 2019. All respondents will be notified of the results by EMAIL, so
please provide accurate contact information.

Address ten (10) copies of responses to:
Todd Furgason, Senior Campus Planner
University of Arkansas

Facilities Management Planning and Design
521 S. Razorback Road, FAMA C-100
Fayetteville, AR 72701

Statements of Qualification will be reviewed by a selection committee
using a standardized Design Services Shortlist Evaluation form. This form
is available for download at http://planning.uark.edu/rfq.

Written responses should be limited to 50 pages maximum, fully
recyclable (i.e. no plastic binding, covers, or tabs), and should include:

1. Proof of licensure or eligibility:
Architects: All firms shall be licensed, or eligible for licensure, in the
State of Arkansas. Eligible firms not currently licensed must send a
letter to the Arkansas State Board of Architects (501-682-3171/501-
682-3172 fax) stating their intent to respond to an RFQ issued by
the University of Arkansas. Please include project name, submittal
date, and proof of valid NCARB certification in the letter. Notification
to the State Board must be made PRIOR to responding to this
solicitation, and A COPY OF EITHER A VALID ARKANSAS LICENSE OR
THE QUALIFYING LETTER MUST BE INCLUDED WITH ALL SUBMITTALS.
The final selected firm(s) will have 30 days to make application for
corporate licensure after they are awarded the contract.

2. Specific experience with materials research and innovative
construction techniques

3. Specific project experience (within the past five years) with advanced
timber technologies used as both structural and envelope systems

4. Specific project experience (within the past five years) with fabrication
facilities and their spatial and technological requirements

5. Specific project experience (within the past five years) with design of
a range of university instructional spaces and their spatial, acoustical,
lighting, and technological requirements

6. Specific project experience (within the past five years) with the design
of successful urban places, including building siting, design of active
and passive exterior spaces, and integration of landscape

7. Specific project experience (within the past five years) with sustainable
design practices beyond LEED certification such as net zero,
Passivhaus, Living Building Challenge, etc.
Current office size, personnel description, and workload

9. Proof of current professional liability insurance coverage ($1,000,000
minimum required)

10. Prior experience constructing projects under nationally and
internationally-recognized sustainable rating systems

11. Prior experience with fully-commissioned projects

12. Projects currently under contract with state agencies or
educational facilities

13. Statement of diversity in the workforce, if applicable

14, Certificate of women-owned or minority-owned business, if applicable

Professional Services Required (final selected team of architect(s) and their
consultants):

PROGRAMMING, FEASIBILITY ASSESSMENTS, GRAPHIC PRESENTATION,
SITE PLANNING, CIVIL ENGINEERING, LANDSCAPE DESIGN, INTERIOR
DESIGN, COST EVALUATION, SCHEMATIC DESIGN, DESIGN DEVELOPMENT,
CONSTRUCTION DOCUMENTS, CONSTRUCTION ADMINISTRATION, AND
PROJECT CLOSEOUT.

Location
The Anthony Timberlands Center will be located at the northeast corner

of the Art and Design District, a campus district that houses existing and
proposed buildings for the School of Art and University Libraries.

Windgate Art &
Design District

-ay Jones Schoo_\ F- -.
of Architecture |~

= — ==Y

Windgate Art &
Design District

Cultural Arts
Corridor

Cultural Arts
Corridor




Submitting Firms
in Response to
the Request for

Qualifications

Listed in alphabetical order

Invited firms highlighted
in green
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01 5468796 Architecture
Winnipeg, MB, Canada

02 ALA Architects
Helsinki, Finland

03 Allford Hall Monaghan Morris (AHMM)
Oklahoma City, OK (London, UK)

04 archimania
Memphis, TN

05 Architecture Research Office
New York, NY

06 atelierjones
Seattle, WA

07 Behnisch Architekten
Boston, MA (Stuttgart, Germany)

08 Bernheimer Architecture
Brooklyn, NY

09 BNIM
Kansas City, MO

10 Bohlin Cywinski Jackson
Wilkes-Barre, PA

11 Brooks + Scarpa
Hawthorne, CA

12 Bruner/Cott
Boston, MA

13 Bucholz McEvoy Architects
Dublin, Ireland

14 Charles Rose Architects
Somerville, MA

15 Christner Architects
Saint Louis, MO

16 Cooper Cary
Atlanta, GA

17 designLAB architects
Boston, MA

18 DIGSAU
Philadelphia, PA

19 Diller Scofidio + Renfro
New York, NY

20 DLR Group
Cleveland, OH

21 Dorte Mandrup A/S
Copenhagen, Denmark

22 Effekt Arkitekter
Copenhagen, Denmark

23 Einar Jarmund & Co
Olso, Norway

24 El Dorado
Kansas City, MO

25 ennead
New York, NY

26 Eskew Dumez Ripple
New Orleans, LA

27 FXCollaborative
New York, NY

28 Grafton Architects
Dublin, Ireland

29 HOK
Saint Louis, MO

30 inFORM studio
Northville, Ml

31 In Praise of Shadows Arkitektur
Stockholm, Sweden

32 JKMM Architects
Helsinki, Finland

33 John Ronan Architects
Chicago, IL

34 Kennedy & Violich Architecture (KVA)
Boston, MA

35 Kevin Daly Architects (KDa)
Los Angeles, CA

36 Leers Weinzapfel Associates
Boston, MO

37 LEVER Architecture
Portland, OR

38 LTL Architects
New York, NY

39 Machado Silvetti
Boston, MA

40 MacKay-Lyons Sweetapple Architects
Halifax, NS, Canada

41 Mario Cucinella Architects
Bologna, Italy

42 Michael Maltzan Architecture
Los Angeles, CA

43 modus studio
Fayetteville, AR

44 MOS
New York, NY

45 MPdL Studio
Boston, MA

46 NADAAA
Boston, MA

47 Neumann Monson Architects
lowa City/Des Moines, IA

48 Olson Kundig
Seattle, WA

49 OOPEAA
Helsinki, Finland

50 Patkau Architects
Vancouver, BC, Canada

51 Perry Dean Rogers Partners Architects

Boston, MA

52 Polk Stanley Wilcox
Fayetteville/Little Rock, AR

53 Quadrangle Architects
Toronto, ON, Canada

54 Rogers Partners
New York, NY

55 ross barney architects
Chicago, IL

56 Shigeru Ban Architects
New York, NY (Tokyo, Japan)

57 SHoP Architects
New York, NY

58 Skidmore, Owings & Merrill (SOM)
Chicago, IL

59 Snohetta
New York, NY (San Fransisco, CA)

60 Snow Kreilich Architects
Minneapolis, MN

61 Studio Gang
Chicago, IL

62 Takaharu + Yui Tezuka Architects
Tokyo, Japan

63 The Miller Hull Partnership
Seattle, WA

64 Trahan Architects
New York, NY

65 ULTRAMODERNE
Providence, RI

66 WORKac
New York, NY

67 Works Progress Architecture
Portland, OR

68 WT/GO Architecture
New Haven, CT / London, England

69 ZGF Architects (ZGF)
Seattle, WA
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Competition Brief

November 15, 2019 - January 31, 2020

The Invitation

You have been invited to envision the Anthony Center for Design and
Materials Innovation (ATCDMI) in Fayetteville, Arkansas, in a Design
Competition sponsored by the University of Arkansas’ Fay Jones School
of Architecture and Design and the US Forest Service's Mass Timber
University Grant Program. This is the Competition Brief. The Design
Competition is Phase Two of a two-stage process.

Phase One of the process was a Request for Qualifications (RFQ) issued
publicly in October 2019. Six firms have been selected to move forward to
the competition phase, in which each firm and the teams they form will
each produce a proposal for the Anthony Timberlands Center. You are
encouraged to read this document carefully, to re-read the RFQ included
in 4.2 Resources, and submit any questions you might have according to
the Calendar below.

The six selected architectural practices will submit their design
responses to an External Evaluation Team, which will review them and
issue assessments and a recommendation first to the ATCDMI project
committee and then to the Board of Trustees at the University of
Arkansas, who will make the final decision as to the winner.

The Challenge

The immediate challenge of this Competition is to create an innovative,
inspirational, and practical proposal for the Anthony Center for Design
and Materials Innovation. The Competition’s Sponsors, the Fay Jones
School of Architecture and Design and the US Forest Service, hope that
the Competition builds on the impressive reputation of the University of
Arkansas as a leader in mass timber initiatives. The home of the Fay Jones
School of Architecture and Design, recipient of numerous national awards,
including an Honor Award from the American Institute of Architects, sets
the standard of excellence. Specifically, the design selection process seeks
to elevate the quality and significance of mass timber design by attracting
and inspiring the most significant and innovative architects.

The Competition’s objective is the production of innovative designs for a
fabrication and education facility that is highly functional in its role as a
fabrication and research center, appropriate to the site, and innovative in
its use of materials and construction techniques. Thus, your challenge is to
propose an innovative design that recognizes and builds upon Arkansas’
potential as a center for design and materials innovation.

Arkansas' identity is one of deep pragmatism that appreciates poetic
beauty, and this balance is embedded in the vision for the Anthony
Timberlands Center. The practical aspects of the project are well known,
as are the aspirations, all seen in the context of the project budget. The
constraints of the site and budget demand a careful balance of utility and
poetry, of restraint and expressiveness. Finalists should be able to clearly
articulate their approach to cost control and their experience in meeting
strict budgets while delivering architecture of the highest aspirations.

We seek a building that is redolent of the qualities of the forest, one that
imagines anew timber and wood as materials. We seek a building that is
hewn, carved, jointed, woven, and assembled, layered, laminated.

We are excited that you are joining us in that search and wish you the best
of luck.




Context
The University of Arkansas

Founded in 1871 as a land-grant institution, the University of Arkansas is
the flagship of the University of Arkansas System. Our 27,000 students
represent all 50 states and more than 120 countries. The U of A has 10
colleges and schools offering more than 210 academic programs. The
University of Arkansas is accredited by the Higher Learning Commission.

Our picturesque campus is located in Fayetteville in the hilly northwest
corner of Arkansas and includes two arboreta overlooking the Ozark
Mountains. Some of the nation’s best outdoor amenities and most
spectacular hiking trails are within a short drive of campus. Fayetteville
is routinely considered among the country’s finest college towns, and the
surrounding Northwest Arkansas region is regularly ranked one of the
best places to live in the U.S.

Fayetteville

The Design Competition is set at the University of Arkansas in Fayetteville,
Arkansas, located in the Ozark mountain region of Northwest Arkansas.
The area is geographically rugged, dominated by wooded plateaus, rock
outcroppings, and clear streams. Fayetteville experiences four seasons,
including hot, humid summers and mild winters. The region receives
higher total rainfall but fewer precipitation days than the national
average. Fayetteville rests in the northern end of the Boston Mountains,
part of the broader Ozark range, enjoying a mix of hills and valleys
covered in hardwood forests.

Fayetteville was first incorporated in 1859 and is the county seat of
Washington County. The region has historical relevance as a hunting
ground for the Osage people, as part of the Trail of Tears resettlement
route for the Cherokee people, and as an area occupied by both armies
during the United States Civil War of 1861-1865.

Fayetteville boasts a population of 73,500 and an area of about 55 square
miles. Bordered by other cities on the east, west, and north, Fayetteville
is projected to experience a significant population increase over the next
20 years.

Fayetteville enjoys a significant architectural heritage as the birthplace

of Edward Durell Stone, home to a large number of E. Fay Jones works,

as well as an array of important mid-century works by numerous
architects, including John Williams, Warren Seagraves, Cy Sutherland,

and others. Many of these architects were instrumental in the formation
and development of the architecture school itself. This architectural
legacy has given rise to a new generation of architecture, historically
promoted by the University of Arkansas and, more recently, by the Design
Excellence Program sponsored by the Walton Family Foundation. The Fay
Jones School of Architecture + Design has a legacy of critical regionalism
that has sustained global relevance.

Fayetteville is located along the Interstate 49 corridor that connects it to
the cities of Bentonville, Springdale, and Rogers. The Metropolitan Area of
Northwest Arkansas is home to 525,000 residents as of the 2016 census,
which ranked the region as the 22nd fastest-growing in the United States.
Northwest Arkansas is home to three Fortune 500 companies: Walmart
Stores, Inc., Tyson Foods, and J.B. Hunt Transport Services, Inc. These
companies, along with their suppliers and vendors, have augmented the
region’s population, which doubled between 1990 and 2010. Amenities

in the area include the University of Arkansas, Crystal Bridges Museum
of American Art, Walmart Arkansas Music Pavilion (AMP), the Northwest
Arkansas Razorback Regional Greenway, the Symphony of Northwest
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Arkansas, TheaterSquared, and the Northwest Arkansas Naturals minor
league baseball team. The region also boasts a growing system of world-
class mountain bike trails and numerous recreational lakes and hiking
trails. The Northwest Arkansas Regional Airport provides direct flights
to New York, Washington, Atlanta, Chicago, Dallas, Houston, Denver, San
Francisco, Philadelphia, Minneapolis, and Los Angeles.

The City of Fayetteville also seeks to improve publicly owned land and
create a dynamic Cultural Arts Corridor at the heart of the City. This
corridor will link cultural institutions, including the Walton Arts Center,
TheatreSquared’s new performing arts venue, Nadine Baum Studios,
Fayetteville Public Library, and the University of Arkansas’ Windgate Art
and Design District which includes the site of the Anthony Timberlands
Center. This corridor will activate the outdoor environment between
Dickson and Prairie Streets with amenities that will enhance the
experience for city residents and visitors alike.

Fayetteville is a small town that is also part of a larger regional
metropolitan area, and it hopes to balance its history with its emerging
role as a research center by maintaining the best attributes of each.

E. Fay Jones

Namesake of the Fay Jones School of Architecture + Design,
internationally renowned architect Fay Jones (1921-2004) chose to build
his career in his native Arkansas, far from design centers on the east and
west coasts. Inspired by the wooded hills of the Ozarks, he created a
unique style that stands apart from architectural trends.

Fay Jones is celebrated for designing soaring sacred spaces and modern
homes warmed by native materials. He received numerous awards,
culminating in 1990 with the highest honor an American architect

can receive, the American Institute of Architects Gold Medal. The AIA
later honored Jones as one of the country’s “10 most influential living
architects” and ranked his masterwork, Thorncrown Chapel, as the fourth
best building by an American architect in the 20th century.

A member of the University of Arkansas'’ first graduating class of
architecture students, Jones taught for 35 years and served as the
School of Architecture’s first Dean. Jones’ passion for architecture
inspired generations of students; his international reputation also drew
outstanding practitioners to lecture and teach on campus, helping to
establish the school’s national reputation for excellence.

Arkansas Forests

Arkansas’ forests cover 57% of the state with 18.9 million acres total,
15.4 million acres of which is private forests, 2.5 million acres of national
forests, and 1.1 million acres of other publicly-owned forest lands.
Arkansas’s forest industry directly employs approximately 25,000 people
in the state and has a total economic impact of over 5 billion dollars
annually. The industry is dominated in the state by the pulp, paper, and
sawmill (dimension lumber) sector, but engineered wood is emerging.
Arkansas'’ forests are producing significantly more biomass every year
than is harvested, leading to concerns about overall forest health. This
excess material ensures a ready supply for significant production of
advanced timber and wood products.

Given Arkansas’ prominence in timber production, the research
excellence of its state university system, and the national reputation of
both the Fay Jones School of Architecture and Design, we are uniquely
positioned to respond to global trends and state and regional influences.
Currently, most wood research and innovation occurs either on the
coasts or internationally. However, geographically and economically,

Arkansas is well-suited for the development of new and innovative wood
products markets, reducing the risk that the United States is left behind
in the global race to maximize the potential of timber and wood as a
sustainable building material.

Demand is expected to increase substantially for timber and wood as a
sustainable raw material, as is the demand for associated creative and
technical expertise in the design and engineering of timber and wood
products. Although the State of Arkansas is a significant source of forest
products as raw materials, the majority of the skilled processes that
add value and transform wood products into finish materials happen

in other states. According to “An Economic Assessment of Arkansas”
Forest Industries,” increasing value-added processing in Arkansas could
significantly increase industry output and the total economic impact.

Material from the Arkansas forests has had a profound impact on the
markets and economy of the State of Arkansas but can have an even
broader impact through value-added processes that convert the material
into innovative and sustainable products and energy sources. The
development of mass timber products will build upon existing lumber
production in the region and create additional jobs and value-added
wood products to the economy. The further processing of lumber in

the region will have substantial impacts on a large number of economic
sectors.

Arkansas Timber and Wood Products

The University of Arkansas, as a patron of mass timber buildings on campus,
is perhaps the most significant supporter in higher education in the United
States, with nearly $100 million in construction so far. The university buildings
commissioned with this innovative material reflect the influence of the

Fay Jones School of Architecture on the approach to sustainability at the
University of Arkansas.

Specifically, the University of Arkansas has constructed the Library Storage
Building (2018) and Adohi Hall (2019), each a combination of glulam and

CLT construction. The Library Annex Building (27,000 sf) is located in the
Windgate Art and Design District immediately south of the project site for the
Anthony Timberlands Center. Adohi Hall (a 200,000+ square foot residence
hall) is nearby on the southern edge of the main campus. Finalists can build
on the pioneering work of these projects and draw upon the expertise that
now exists in design, construction, and regulation in the local community.

As stated in the RFQ, there is a strong preference for the use of Arkansas-
sourced wood and timber products in their many forms, whether or not
they are considered mass timber. The full range of Arkansas wood products
should be considered, taking advantage of the broad array and abundance of
both softwood and hardwood species for structural and envelope purposes
and for interior surfaces and furnishings.. Clearly, Arkansas does not yet
have significant mass timber production in general and no Cross Laminated
Timber (CLT) production specifically. Several entities are currently exploring
the development of a CLT production facility. Still, there is no guarantee

that such a facility will be operational for the construction of the Anthony
Timberlands Center. Lack of in-state production of any particular timber or
wood product does not mean it cannot be proposed for use.

Arkansas Climate

Finalists are strongly encouraged to investigate the climate in Arkansas
and to take its severity seriously. Arkansas is classified as a humid
subtropical climate, which is generally a mild climate with a hot summer
and no specific dry season. Arkansas has intense heat in the summer
and can have frigid winters, and significant precipitation can occur in any
season. Please consider orientation and the location of glazing carefully,

as strategies that are effective in northern climates are not necessarily
appropriate in Arkansas. More information about Fayetteville’s climate is
available here: https://encyclopediaofarkansas.net/entries/climate-and-
weather-4579/

Fayetteville's climate is severe and changing. According to the City of
Fayetteville, Arkansas’ climate is experiencing an increase in average
yearly temperatures, particularly in Northwest Arkansas. There will be
more frequent heatwaves, as well as intense rainfall, causing soil erosion.
More information about climate change in Fayetteville is available here:
https://www.fayetteville-ar.gov/3282/Climate-Change-in-Arkansas
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Program
General Description

This Competition asks you to propose the design for the Anthony Center
for Design and Materials Innovation in Fayetteville, Arkansas.

The Competition seeks a progressive, modern design that, given

its location in the Windgate Design District, will become a vibrant
contributor to the broader campus of the University of Arkansas and
the City's Cultural Arts Corridor. A building that embodies the ambitions
and principles of the Fay Jones School and embraces the urban fabric in
unique and innovative ways is desired.

The Competition emphatically hopes to receive proposals that
demonstrate creative approaches to sustainability, that is to say,
proposals demonstrating ways in which architecture, construction, and
related interior design, landscape architecture, and urban design can
work with, rather than against, climate, both internally and externally.
Design elements of any outdoor gathering spaces should provide climate
mitigation, particularly shading, given the intense summer weather.

As mentioned in the RFQ, the Anthony Timberlands Center has an
opportunity to set an important example for sustainability through
aggressive strategies such as net zero or net zero plus, verified through a
variety of potential certification programs.

Building Program

The building will house classrooms, studios, seminar spaces, conference
areas, faculty offices, and visiting faculty living quarters, all situated atop
a high-bay fabrication and design-build shop floor. The actual building
should demonstrate multi-story construction up to five stories and may
include up to 50,000 square feet. Final size, occupancy, and the nature

of the learning components will be determined during the programming
process, and applicants must be well-versed in current best practices for
education and fabrication facilities. Issues of context, adjacencies, shared
public space programs, shared landscape architecture, and shared spaces
will be determined in collaboration with the design team of the School of
Art, essential for reasons of facility and overall cost efficiencies. A shared
landscape will be critical for both the Fay Jones School and the School of
Art as a place of collaboration, for working on large scale assemblies, and
for taking deliveries of significant materials and components.

Site and Extended Site

The immediate site for the Anthony Timberlands Center is approximately
0.7 acres or 31,000 square feet. The site is approximately 150 x 200

feet, but defined precisely by the site drawings identified in Section 4.2
Resources. Located at the corner of Martin Luther King, Jr. Blvd and
Government Avenue, the site for the Anthony Timberlands Center is set
in the northeast corner of the Windgate Art and Design District, a campus
of approximately 8 acres. Your design should focus on the specific site;
however, your vision of how your project could potentially relate to the
new building being developed for the School of Art is also important.

While the RFQ indicates that ‘the building may be up to four or five
stories,’ the Fay Jones School has a distinct preference for the building to
be this tall. The site may accommodate a shorter, spreading design, but
the educational value of the building, urban impact, and overall presence
would decrease significantly. Finalists are strongly encouraged to explore
a vertical design that uses a minimal footprint to maximize potential
opportunities for education, views, and overall effect.
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Please note that there is not a fixed master plan for the Windgate Art and
Design District. Design for Phase 1 for the School of Art is ongoing, and
Phase 2 is in the distant future. Broadly, the vision for the Windgate Art
and Design District is one of collaboration with meaningful connections
between the buildings and the outdoor spaces they will share. A stylized
site plan (also provided in Section 4.2 Resources) indicates a possible
configuration of buildings for Phase 1 and 2 of the School of Art to the
west of the site of the Anthony Center. Finalists may speculate on the
nature of the connection to the School of Art buildings and the courtyard
framed by the collection of buildings.

Itis important to note that the changing nature and development of the
Windgate Art and Design District means that existing maps and online
resources are often incorrect and that some buildings that exist on site
now will be removed. Further, the neighborhood surrounding the District
is changing rapidly, and there is minimal important context. Within the
District, the Sculpture Building that occupies the southeast corner will
remain, as will the Library Annex Building on the southwest corner. The
Library Annex Building is expected to expand to the eastern boundary of
the overall site.

No parking is required within the immediate site boundary for the
Anthony Timberlands Center. Parking is already provided along the
south edge of the site. Special consideration should be given to large
scale deliveries from the access road that crosses the District between
the Project Site and the Sculpture and Library Storage Building. As
deliveries will be occasional, this access street can be considered as part
of the courtyard or plaza shared by the School of Art and the Anthony
Timberlands Center.

Information about your Site/Extended Site, including a general
description, maps, photographs, dimensions, topography, and zoning,
etc. is available at links found in section 4.2 Resources.

Finalists who wish to visit the site in person may draw upon the $5,000
available for travel to do so, but itis preferred that the funds are used for
the required campus visit for public presentations and interviews. Please
contact the Competition Advisor, Dean Peter MacKeith, who will arrange
for a tour.

Program Details

While a program summary is provided below, it should be noted that
this is for the purposes of the Design Competition only, and the winning
team will have the opportunity to engage in a thorough sequence of
programming with the stakeholders of the actual building.

Fabrication Shop: The largest and arguably the most important space
in the building, is a high bay fabrication shop that will feature a wide
variety of tools and equipment including a gantry crane, referenced in
the Equipment List provided in 4.2 Resources. There may also be smaller
shops in individual rooms to separate specialty equipment from dust.
Overall, the main shop will likely be 80% of the overall space, with 2-4
satellite specialty labs. 15,000 - 19,000 sf

Fabrication Yard: Extending from the fabrication shop to the street to
the south, the fabrication yard will be a covered outdoor workspace.
7,500 - 10,000 sf

Entry & Lobby: The main entry will be located on Martin Luther King, Jr.
Boulevard giving it significant visibility and prominence. The lobby will
look likely look into the fabrication shop and have an adjacent exhibition
gallery. 1,900 - 2,400 sf

Exhibition Gallery: Adjacent to the main lobby, the exhibition gallery will
put the work of the school and significant external work on display. 600 -
800 sf

Auditorium: A location for large classes and visiting speakers with raked
or flexible seating, the auditorium will ideally be able connect to the
fabrication shop for direct displays of fabrication techniques. 2,500 -
3,000 sf

Laboratories: 3-4 “clean” labs for specialized material and other research
(cellulose, nanocellulose, etc.) will be included at 1,200-1,800 square feet
per lab. 5,000 - 6,200 sf total

Classrooms: 3-5 classrooms of varying sizes from 1,000-2,000 square
feet each. 5,000 - 6,200 sf total

Library: With places to study and a collection of important books and
print media, the library will be an important resource. 1,200 - 1,500 sf
Roof Terrace: On top of the 5th floor, the roof terrace will have
commanding views south to the Boston Mountains, much like the Sky
Terrace at the Fay Jones School. 1,500 - 2,000 sf

Visitor’s Residence: Providing a place to stay for visiting faculty or
lecturers, an apartment for visitors allows guests of the school to have a
direct presence and experience. 800 - 1,200 sf

Finalists may also be speculative about the program, bringing
their expertise in material research, fabrication, construction, and
architectural education to bear.

Project Specifications:

The Anthony Center will effectively be designed and built around a
fabrication shop with a range of state-of-the-art equipment, funded

in part by a grant from the Governor of Arkansas. A list of potential
equipment is provided in Section 4.2 Resources for your consideration.

Calendar
Schedule

1. Request for Qualifications due October 29, 2019;

2. In accordance with university procurement policies, the submittals will
be reviewed by a campus review committee between until November
11, 2019;

3. Using the RFQ statement as its guide, the committee will select six
(6) submittals for inclusion and further development through an
invited design competition which will be notified by email or phone by
November 12, 2019;

4. Those not shortlisted for the competition phase will be notified no
later than 5:00 CST, November 14, 2019.

5. Finalists must designate a Point-of-Contact. Contact information for
the designated Point-of-Contact must be emailed to the Competition
Advisor by November 19, 2019.

6. Questions must be submitted in writing to the Competition Advisor
by Tuesday, November 19, and will be answered collectively by Friday,
November 22, 2019.

7. The deadline for delivery of the competition model and submission
of digital files of the competition boards and related text to the
University of Arkansas is 3 PM CST Friday, January 31. If a finalist
chooses to print and mount their own boards, these must also be
received by the same deadline as the model.

8. The closed-door assessment of the submitted competition material by
the external evaluation team is scheduled for February 1-2.

9. A public exhibition of the submitted materials is scheduled to open
February 3, ending date TBD.

10.The closed-door interviews with full project committee and public
presentations to the School and University community by the six
finalist teams are scheduled for February 5 and 6. The results of the
invited competition process will be summarized and released during
the week of February 10.

11.Upon completion of the Design Competition according to the schedule
and rules, finalists receive a stipend of $25,000.

12.The recommendation of the external evaluation team will be
forwarded first to the ATCDMI Project Committee and then to the
University of Arkansas Board of Trustees, who will make the final
decision during the March 18-19, 2020 meeting. The winner will be
notified, and contract negotiations will begin.

13.Winner announced publicly on or about May 1, 2020.
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Submission

Requirements
Your submission will comprise four primary components:
Competition Boards submitted as a print-ready, digital file.

Architectural Model
Explanatory Text

N w N~

Statement of Educational Approach

The Competition Sponsor will print and mount your materials for review
and exhibition but accepts no responsibility for those that will not print
correctly. We recommend you test your prints before sending them.

Competition Boards

Your presentation drawings (‘Boards”) must be formatted to fit 30-inch
by 40-inch sheets (or metric equivalent), oriented so that the 30-inch
dimension is on the top and bottom of each sheet. You may assume your
“Boards” will be displayed side-by-side, and that drawings may extend
across more than one “Board.” However, perfect alighment/registration
of drawings that continue across more than one “Board” cannot be
guaranteed.

The visual, graphic presentation of the design should compellingly
document the team'’s approach to the project. The Boards will be
printed and mounted by the Fay Jones School of Architecture and Design
and placed on public display in the exhibition gallery at the School in
Fayetteville. The public will have opportunities to view and comment on
the submissions.

Presentation boards should present a compelling visual and verbal
argument for your proposed scheme. To give competitors as much
control over their presentations as possible, finalists may supplement the
basic requirements in any way they wish within the guidelines of the four-
board presentation format.

1. Site Plan and Site Sections: Scale of choice. A comprehensive site plan
and site section that communicates how the building will occupy your
site, as well as any landscape features, sidewalks, outdoor gathering
spaces, and public accessways. The scale of this plan and these
sections is yours to determine, but it should be clearly identified along
with a north orientation device.

2. Building Plans, Sections, and Elevations: The required scale is 1/16" = 1"-
0" (or the metric equivalent). Include a ground plan and all relevant floor
plans; all program areas should be clearly shown. Include a minimum of
two building sections and two elevations providing a clear understanding
of material surfaces and apertures.

3. Perspective Views: A minimum of six images, showing both exteriors
and interiors. These images should communicate the nature of the
buildings, their experience, and it is positioned and appears on site.
One image should be clearly identified for enlargement as part of
media efforts to promote the exhibition. This image may be printed
up to 48" wide.

4. Technical Wall Section: The required scale is %" = 1'-0" (or the metric
equivalent). A minimum of one (1) technical wall section identifying
floor heights, materials, and techniques of construction. Please also
provide a three-dimensional depiction of a critical construction detail
that suggests a potentially significant, innovative tectonic strategy
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to employed in the project. Ideally these drawings, taken together
with the environmental diagram listed below, will demonstrate an
integrative strategy for enclosure, structure, and the active and
passive systems that may be employed.

5. Environmental Diagram(s): Provide diagram(s) that communicate the
broad environmental strategy of the design proposal. Scale at your
discretion.

Feel free to supplement these required drawings/images with any

other drawings, diagrams, renderings, charts, graphs, or other visual
information that you feel will build the case for your submission. Human
figures should populate the sections and perspectives. Drawings should
communicate an urban design strategy for the design of public and
shared spaces.

Architectural Model

The architectural model at 1/16"=1"-0" is required, and is to be
constructed predominantly of wood. Context models will be provided by
the Fay Jones School. A basic platform portion of the context model will
be shipped to each finalist to ensure proper fitting of the architectural
model to the context model. Finalists may include smaller scale study
models, conceptual models, or detail models.

Written Content

The External Evaluation Team, the Competition Sponsor, and the general
public will want to understand the basic ideas driving your design and
your approach to the challenge. As part of the presentation boards,
provide a maximum 500-word statement describing the overall design
concept, how it was derived, and how it is reflected in the completed
design. This written description must be incorporated into the graphic
layout of the presentation. Written content should be straightforward
and devoid of professional jargon. You may add additional written
information as you see fit.

Statement of Educational Approach

Separate from the presentation boards, each finalist will also submit a
statement of maximum 500 words describing their approach to engaging
the students, faculty, and curriculum of the Fay Jones School during the
design and construction process if their firm is identified as the winner.

Compensation for this engagement would be separate from the project fee.
Resources

To assist the design teams in formulating their proposals, links to
resource documents have been provided below. Additionally, you will
receive site-specific documentation, including photographs and survey
information. Together these links and resource documents provide
planning guidelines, site information including maps, Fayetteville city
documentation, land use (current and future), and descriptions of city
amenities and their proximal relationship to the site. Note that although
the City of Fayetteville indicates Industrial Zoning for the site, it is
governed entirely by the University of Arkansas for its setbacks. There is
no height restriction on the site.

Fayetteville Geographical Information System
Fayetteville Master Street Plan

Fayetteville Cultural Arts Corridor
Fayetteville Trails

Fayetteville City Plan 2040

A download link will be provided by email to each finalist's designated
contact to access:

1. Original Request for Qualifications

2. Equipment List

3. Site Survey

Questions and Answers

While this Competition Brief and accompanying resource documents
should provide the information required to execute a successful
submission, participants in the design competition may seek clarification
by submitting questions to the Competition Advisor according to the
Schedule in Section 3.

All questions must be received by no later than the stated deadline (see
“3.1 Schedule”). Any changes to this document resulting from answers

to the questions will become part of the competition instructions. All
questions, answers, and resulting program clarifications will be sent

to all competitors via email no later than the stated deadline (see “3.1
Schedule”). The authorship of all questions will be withheld. A copy of the
questions and responses will be provided to the External Evaluation Team
before the presentations.

For the duration of the competition and the subsequent presentations,
teams may not communicate directly with any member of the Fay Jones
School of Architecture and Design faculty, students, or staff, or any
member of the External Evaluation. During that period, the Competition
Advisor will serve as the liaison with the appropriate parties.

Addresses

All submissions must be received according to the schedule in Section 3.
Late submissions will be disqualified.

DRAWINGS:

Submit two electronic files, each containing an Adobe Acrobat PDF of the
submission, one in high-resolution (300 dpi) for printing and potential
publication, and one in low-resolution (100 dpi) for digital viewing and
website publication.

Name your files for these two purposes as follows:

firmname_atcdmi_h
firmname_atcdmi_|

For the perspective image used for publicity:

Firmname_perspective_h
Firmname_perspective_|

These files should be uploaded using a link that will be provided by the
Fay Jones School in mid-January, along with upload instructions.

MODEL:

Please ship your physical model to ensure arrival according to the
schedule in Section 3 to:

Fay Jones School of Architecture and Design
459 Campus Drive

WALK 120

University of Arkansas

Fayetteville, AR 72701

ATTN: Peter MacKeith

Tel: 479-575-2702

The competitors are solely responsible for ensuring that submissions are
uploaded via the Fay Jones School link and reach the above address by
the proper time and date.

Neither the Fay Jones School of Architecture and Design nor the
University of Arkansas (or any of their agents or consultants) is
responsible for any materials that do not arrive on time or arrive in a
condition that renders them unsuitable for printing, display, or judging.

19



Rules
Communication

From this point forward, competition participants may not communicate
with anyone about the competition other than the Competition Advisor,
Dean Peter MacKeith of the Fay Jones School. Dean MacKeith can be
reached at mackeith@uark.edu; please copy the Executive Assistant to
the Dean, Carol Rowser at crowser@uark.edu.

For the purposes of announcements and other communications, each
Competitor participating in this Competition must identify a Point-of-
Contact who will serve as the competition advisor’s liaison with that
firm through the course of the competition. It is the responsibility of the
Point-of-Contact and not the Competition Sponsor nor the Competition
Advisor to notify the members of that competitor’s team of any updates
or additional information. Contact information for the designated Point-
of-Contact must be emailed to the Competition Advisor by according to
the Schedule in Section 3.

Winner

The University of Arkansas Board of Trustees will determine the
Competition winner, taking into consideration the recommendation of
the External Evaluation Team and the recommendation of the ATCDMI
Project Committee.

Ownership and Copyright

All drawings, photographs, photocopies, portable files, and other physical
materials submitted to the competition shall become the property of
the Fay Jones School of Architecture and Design, University of Arkansas,
and may be retained for archival purposes and possible exhibition

and publication (see “Exhibition and Publication”). Competitors retain
standard ownership of their intellectual property. By participating

in this competition, each firm acknowledges and agrees that the Fay
Jones School of Architecture and Design, University of Arkansas, shall
have the right to photograph the submitted materials and use any

such photographic representation for any non-construction purpose—
including archival, public relations or marketing. The Fay Jones School of
Architecture and Design shall have the right to release any of the design
materials to the media or otherwise publish and distribute the design
materials. The Fay Jones School of Architecture and Design will credit the
firm responsible for authoring the material wherever possible but is not
responsible for ensuring that proper credit is provided by media sources
upon publication or public discussion.

Announcement, Exhibition, and Publication

The Fay Jones School of Architecture and Design retains ownership of

all competition materials (see “Ownership and Copyright”). As such, the
Fay Jones School of Architecture and Design reserves the right to control
where and how all Competition materials are first published. Competitors
may not release any images of their submission or any material related to
the Competition in any way to any source until permitted by the Fay Jones
School of Architecture and Design. This includes all media outlets and
professional organizations and publications.

As the sponsor and organizer of this competition, the Fay Jones School
of Architecture and Design reserves the right to utilize the materials
submitted in any publication or promotional endeavor in perpetuity,
either in whole or in part, and without additional compensation to the
author of the material. All future publications by the competitors of
their submission in this competition, either in whole or in part, must
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identify the Fay Jones School of Architecture and Design as the sponsor
and organizer.

The Fay Jones School of Architecture and Design may exhibit the
competition entries—including both selected and non-selected
submissions—at any point in perpetuity following the submission of the
competition materials.

All competitors and their team members are enjoined from discussing
this project with the media or other individuals until permitted to do so
by the Fay Jones School of Architecture and Design.

Disputes

The Board of Trustees of the University of Arkansas will award the winner
of the Competition and award the commission. The Dean of the Fay Jones
School of Architecture and Design will resolve any disputes.

Licensure

Please refer to the RFQ for initial information about licensure and then

to the Arkansas State Board of Architects, Landscape Architects, and
Interior Designers for complete information. Finalists are not required to
be licensed in Arkansas to compete in the Design Competition. However,
to ensure a timely transition for the winner, finalists located outside the
United States are encouraged to begin the process of applying for NCARB
equivalency certification and then for Arkansas licensure.

As noted in the RFQ, no mention can be made to the services of a
Landscape Architect who is not licensed in the State of Arkansas at any
point in the Design Competition, corresponding exhibition, or interviews.
Alist of Landscape Architects licensed in Arkansas is available for

the Arkansas State Board of Architects, Landscape Architects, and
Interior Designers.

Disqualification

No partner, associate, or employee of any External Evaluation Team
member may participate in the Competition, nor may any External
Evaluation Team member compete in association with, advise, or assist
a Competitor in any way. Similarly, no employee or family member of
an employee of the Fay Jones School of Architecture and Design may
participate in this Competition, or advise or assist a Competitor in

any way.

The Competition Advisor will invalidate any submissions that: are posted
after the deadline; fail to fulfill the stated programmatic requirements or
are incomplete in any significant fashion; or contain any visual or written
material deemed inappropriate.

No member or representative of any finalist team may attend the public
presentation of any of the other finalists.

Firms participating in the design competition who fail to observe the
provisions in these rules will be declared ineligible, and the Competition
Sponsor shall be so informed by the Competition Advisor. Decisions
related to disqualification, and the potential forfeiture of any honorarium,
shall be final and binding on all parties.

External Evaluation Team Process,
Presentation, and Selection

Process

Competition Entries will be due according to the Schedule in Section 3, in
the manner and format specified. The External Evaluation Team will meet
to privately review the submitted entries according to the Schedule in
Section 3. Following the evaluation, competition entries will be displayed
online and publicly at the Fay Jones School of Architecture and Design.
Public commentary will be invited, for submittal both online and at the
public exhibition displays. The winner will be announced as soon as
possible after ratification by the Board of Trustees.

External Evaluation Team

The External Evaluation Team will have three (3) members. The
members are:

Juhani Pallasmaa, SAFA, Hon. FAIA
Helsinki, Finland

Juhani Pallasmaa, a leading voice in architecture and design education
worldwide, served on the jury for the Pritzker Architecture Prize from
2009 to 2014 and is former dean of the faculty of architecture at the
Helsinki University of Technology. He is the author of more than 60 books
in architecture and design relating to the multisensory and existential
dimensions of experiencing art and architecture.

Toshiko Mori, FAIA
Toshiko Mori Architect
Cambridge, Massachusetts

Toshiko Mori is the 2019 recipient of the AIA/ACSA Topaz Medallion for
Excellence in Architectural Education, the highest honor given to an educator
in architecture. She designed the Center for Maine Contemporary Art in
Rockland, Maine, and the award-winning Visitor Center at Frank Lloyd
Wright's Darwin D. Martin House compound in Buffalo, New York.

Tod Williams, FAIA
Tod Williams Billie Tsien Architects
New York, New York

Tod Williams, together with partner Billie Tsien, received the 2019 Praemium
Imperiale International Arts Award from the Japanese Art Association. The
recipient of multiple AIA Honor Awards, their firm designed the Andlinger
Center for Energy and the Environment at Princeton University in Princeton,
New Jersey, and is currently planning the Obama Presidential Center

in Chicago.

The External Evaluation Team will assess the submissions and rank

the competitors. Team members will base their judgment on their own
expertise, the work submitted by the competitors, the information
contained in the competition document, and any questions and answers
that arise during the interview or judging process. The Team will

prepare a written recommendation to the ATCDMI Project Committee
and to the Board of Trustees.

The Competition Advisor will observe the External Evaluation Team
deliberations to ensure impartial enforcement of the regulations and
terms of the brief. Faculty and student representatives selected by
the Fay Jones School of Architecture and Design may also attend the
deliberations of the External Evaluation Team as silent, non-voting
observers, for academic and educational purposes only.

Criteria

As noted above, the External Evaluation Team members will make their
judgments based on their reading of the program (and discussion with
the Competition Sponsor), their own professional expertise, and of
course, the work itself. Selection criteria will include, but are not
limited to:

« originality of the proposal’s design vision;

* responsiveness of the proposal to the competition’s design objectives;
* project potential for development and construction;

* responsiveness of the proposal to the site and its context;

+ quality and clarity of presentation materials;

* responsiveness of the proposal to the competition brief.

Credits & Acknowledgements
Sponsor

The Fay Jones School of Architecture and Design is the sponsor of

this competition with the financial assistance of the US Forest Service
through the Mass Timber University Grant Program. The Fay Jones School
of Architecture and Design is a professional design school providing
excellence in teaching, scholarship, research, and service within the
vibrant intellectual community of the University of Arkansas. In 2015,

the Fay Jones School'’s professional program in architecture ranked 26th
in the nation in Designintelligence’s 16th annual survey of “America’s
Best Architecture and Design Schools.” The School ranked 12th among
public, land-grant universities in that study. Named for one of the 20th
century’s most revered architects, the Fay Jones School is home to several
award-winning practitioners. Information on the Fay Jones School of
Architecture and Design may be found at https://fayjones.uark.edu/.
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Competition Report

External
Evaluators’
General
Assessment

Juhani Pallasmaa, SAFA, Hon. FAIA
Helsinki, Finland

Toshiko Mori, FAIA
Toshiko Mori Architect
Cambridge, Massachusetts

Tod Williams, FAIA
Tod Williams Billie Tsien Architects
New York, New York

The External Evaluation Team for the Anthony
Timberlands Center for Design and Materials Innovation
Design Competition / February 2, 2020

General Assessment and Observations

At the outset, we wish to express our admiration for this competition

for the design of the Anthony Timberlands Center, because it truly
advances the case for state-of-the-art timber and wood construction. We
likewise applaud the emphases of the competition brief, especially those
concerning sustainability. We hope the University of Arkansas continues
to advance these efforts not only in the realization of the Anthony
Timberlands Center itself, but also as it undertakes further planning for
the Windgate Art and Design District, of which the new Center promises
to be an integral part.

The program brief called upon the competition entrants to embrace
both the pragmatics and the poetics of wood. During our careful review
of the six final proposals, we found that all of them addressed the issue
of timber and wood design and construction in a positive and forward-
looking way, even as they each offered different solutions for the
program. These different approaches valorized the opportunities and
potentials of such a material focus in design across a broad spectrum.

We believe it was especially deft of the University of Arkansas to
organize this competition and convene us to discuss the final entries at
this particular stage of development, when a meaningful, coordinated
advancement of the program and the design together is still possible.
Understanding that the ATCDMI Project Committee will elaborate on
the program requirements during the next stage, we would emphasize
that there are still aspects that can be advanced—most importantly,

to ensure that the project is contextually, programmatically, and

humanly connected with its location, and that it amplifies the functional,
experiential, and tactile dimensions of the task.

Expanding public interest and access into the project should be a

priority for the Center. We recommend that the activity at the ground
plane be enhanced programmatically and that the upper level of the
building should have a publicly accessible and celebratory program that
takes advantage of the exceptional views. We believe the workshops
should be made more flexible and more visible to the public, and that
considerations of acoustic overlap should be taken into account. Opening
the workshop activities to public view may be more important than
connecting them with the other functions of the building. The addition

of a café with outdoor tables would further contribute to making the




ground plane a place of life and action; this space could be shared with
the School of Art. This would help enliven the Windgate Art and Design
District as a whole, as well as invigorate the sense of community in this
burgeoning district.

As the project moves forward, we urge greater consideration of sun
exposures. In general, the proposals here have addressed ecological
issues robustly, but the majority of them have not dealt sufficiently with
sun conditions on the different sides of the building. We also recommend

the further development of water retention strategies.

There is, at the same time, a great deal of opportunity to consider the
landscape surrounding the Anthony Timberlands Center in conjunction
with the School of Art and the larger district. As several proposals

here demonstrate, the development of a landscape that connects the
buildings, and that includes plant material, would be especially welcome.
As planning of the Windgate Art and Design District advances, we believe
that the integration through landscape architecture of the additional
buildings in this new area of the campus is critical. Especially because the
site for the Anthony Timberlands Center and the unbuilt School of Art
building is fairly small, the courtyard and other outdoor spaces should
be planned as an entity. We believe that keen strategies for the building
and landscape will help ensure a vibrant dialogue between students of
architecture and design, students of art, and their peers who will likewise
benefit from the educational offerings in the growing district.

The importance of the location of the Anthony Timberlands Center as

a larger site cannot be overstated—particularly as it comes to serve as
another gateway for the central campus. To this end, the integration of
the various components of art and architecture will be of tremendous
importance. The new Center promises a great opportunity to bring
students of all disciplines, as well as students of architecture and design
and students of art, together. No doubt students of the Fay Jones School
of Architecture and Design will benefit from the knowledge of their peers
in the School of Art, who will bring valuable perspectives to the kinds

of cutting-edge fabrication techniques and materials that will serve as
objects of study at the new Center. A principal purpose of this building
is outreach to all students, whether they are exploring design, art,
entrepreneurship, or emerging technologies.

Finally, and essentially, we believe that the sensual material expression

of wood itself can play a more central role in the building. The expressive
possibilities of wood should be approached at different scales—from

the technical to the experiential, the structural to the sensory, and

the door handle to the roof terrace. Whether for cladding or furniture,
interior finishing or structure, the building’'s embrace of timber and wood
construction should create an atmosphere of invitation, animated tactility,
and intimacy.

In conclusion, and in summary, the competition results provide a
strong platform for a successful project. We encourage the committee,
the Fay Jones School, and the University of Arkansas to have confidence
in the visions that the competition has evoked and in the project’s
future realization.

“In conclusion, and in
summary, the competition
results provide a strong
platform for a successful
project. We encourage the
committee, the Fay Jones
School, and the University
of Arkansas to have
confidence in the visions
that the competition has
evoked and in the project’s
future realization.”
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Dorte Mandrup A/S

Dorte Mandrup A/S is a Copenhagen-based architecture studio founded
in 1999 by Creative Director Dorte Mandrup. The firm is “driven by

a devout belief in the possibilities of modern architecture and an
experimental curiosity that insists on outstanding craftsmanship.”

With a particular attentiveness and respect for the peculiarities of
locations and landscapes, their work is often inspired and shaped by its
surroundings. The work of Dorte Mandrup A/S emerges from a process
of formal restlessness that materializes in deep, contextual analysis and
explorative prototyping. Dorte Mandrup A/S has an extensive oeuvre of
cultural, educational, workspace, and mixed-use buildings across Europe
and North America. Selected works include the IKEA Hubhult Global
Meeting Centre in Malmd, Sweden (2015); the Wadden Sea Centre in Ribe,
Denmark (2017); and the Icefjord Centre in llulissat, Greenland (expected
2021). The firm has been recognized with numerous awards including
Finn Juhl Architecture Award (2018) and the Trapreset Swedish Timber
Prize (2016). Mandrup also served as the Chairwoman of the Jury for the
Mies van der Rohe Award in 2019.

Assessment

This proposal presents a strong, iconic form that feels resolved in a
powerful way. The strength of this design’s form-making and its inner
basket structure is most compelling. As a construct, it is coherent, which
may also be its potential weakness. At its best, it is nurturing and delicate,
with an embracing quality. The idea of the roof garden at the top of this
woven basket is an attractive idea. The presentation is stunning, and the
images are beautiful.

While this scheme may offer the most compelling form of all the
proposals, it ultimately does not communicate the desired message
about wood construction and sustainability. This proposal offers a strong
image, but that image is not entirely aligned with the ambitions of the
brief. Because of the cladding choice, the building will read as glass
rather than wood—wood that, to the design’s detriment, could easily

be replaced by metal. Wood material could have been used to control
sun exposure in various places in the building. Positioning a system of
wood louvers outside the glass would have relieved the overwhelming
reflectivity during the daytime. Lit up at night, this building would

look quite extraordinary, but during the day it would likely read as an
essentially closed form. In treating every facade equally, and due in large
part to the exterior glazing strategy, the approach to environmental
design considerations is weak.

The approach to structure is elaborate but somewhat unconvincing; the
project's imagery suggests a clarity of structure, but the plan is at odds with
the implied structural diagram. The form-making and the inner basket are
powerful but do not seem to lend themselves to an entirely workable plan.
Ultimately, the scheme appears more hermetic than it aims to be. It does
not address the site in a convincing way, creating an unresolved space
between the building and the site. While the idea of the roof garden at the
top of this woven basket is a wonderful idea, it is unclear that the structure
would accommodate the weight of the trees pictured.
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Grafton Architects

Grafton Architects is a Dublin-based architecture firm founded in 1978 by
Directors Yvonne Farrell and Shelley McNamara. The firm has developed
a rigorous and sensitive approach to architecture that builds upon the
essential character of place. With deep consideration of scales ranging
from the texture of surfaces to urban interventions in the city, Grafton
Architects has produced an internationally recognized body of work that
is designed to enrich the human experience. “For us, architecture is an
optimistic profession, with the opportunity to anticipate future realities.
It is of the highest cultural importance because it is the built enclosure
of human lives.” Grafton Architects has built an impressive portfolio

of educational buildings across the globe. Selected works include the
Universita Luigi Bocconi School of Economics in Milan, Italy (2008); the
University of Limerick Medical School in Limerick, Ireland (2012); and
the University Campus UTEC in Lima, Peru (2015). The firm has been
recognized with numerous awards including the World Building of the
Year Award (2008) and the inaugural RIBA International Award (2016).
Grafton Architects has been named the 2020 recipient of the RIBA Royal
Gold Medal.

Assessment

This proposal combines valid pragmatic ideas with a poetic solution.
Simultaneously complex and simple, it expresses a high aspiration. It
creates an eye-catching and memorable institutional landmark for the
urban landscape of Fayetteville. Its architectural character suggests a
proud and authoritative institution instead of a mere workshop. Through
its height, scale, and formal articulation, the northwest elevation appears
solid and projects a distinctively iconic image and a welcoming entry at
street level. The scheme leverages the height called for by the brief, but
in a very relaxed and economical manner: the formal cascade of roofs
consists of a simple shed, while at the same time creating an appealing
system of canopies that terminates dramatically at the rooftop. The
single sweep of the folded roofs unites the various programmatic
elements convincingly. Of all the proposals, this one presents the most
compelling landscaping plan, demonstrating possibilities for integrating
the architecture and art programs in the Windgate Art and Design
District. The building fulfills its designer’s ambition of being “a storybook
of timber,” with its columns made of white oak, its gutters of glulam,

its fabrication-shop beams of pecan bitternut, etc. In synching material
use to program, this approach offers students first-hand opportunities
to learn about timber. The wood structures are educational in an
experiential and poetic manner. The dramatically soaring, rhythmical
space is an architectural abstraction of a sensorially rich forest condition.

The project is pragmatically conceived as a combination of a tower

and a shed connected by a rigorous and richly articulated system of
timber construction. Even in light of its formal and spatial richness, the
proposal is logical and buildable. This scheme offers an alternative and
advanced aesthetic expression for the future of timber construction.
This architectural message can be more powerful than any verbalized
message. Overall, it proposes a strong vision that suggests an openness
to further development in partnership with the building's stakeholders.

The proposal is conceived as a rigorous and rational system, and
simplifying some elements may improve legibility and constructability.
The aesthetic flow of the scheme leads to the top, which should be made
accessible to the public in order to create an atmosphere of openness
and to take advantage of superb views in all directions.
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Kennedy & Violich Architecture

Kennedy & Violich Architecture (KVA) is a Boston-based interdisciplinary
design practice founded in 1990 by Principals Sheila Kennedy and

Juan Frano Violich. The firm works at the intersection of architecture,
sustainable building technologies, and emerging public needs and
lifestyles. Central to the work of KVA is the idea that the necessary
infrastructure of buildings and cities can be transformed by design to
enhance the experiences and activities of daily life. Material innovation
through MATX, the material research unit of KVA, is also an integral part
of their work, engaging material fabrication, digital technologies, and
natural resource conservation. KVA has built an extensive body of work,
to include educational, cultural, residential buildings as well as urban
scale masterplans. Selected works include the Soft House in Hamburg,
Germany (2013); the Tozzer Anthropology Building at Harvard University
in Cambridge, MA (2014); and the Wellesley College Global Flora in
Wellesley, MA (2019). Among the numerous awards and recognition that
the firm has received for their work are AIA National Design Excellence
Awards, two Energy Globe Awards (2009, 2012) and a US Congressional
Award (2009). Both Kennedy and Violich have been elevated to the
American Institute of Architects National College of Fellows.

Assessment

This well-organized entry offers a strong site plan and is the only
proposal in the competition that illustrates the entire urban plan in
relation to the wider university context and nearby trail. Its tectonics feel
sensible, and its tower is compact and economical while reaching the
desired height and providing a desired focal point in the northeastern
corner of the site. The inclusion of an outdoor space on the third floor
makes this the scheme that leverages the roof to provide an enjoyable
outdoor space. The overall plan organization is clear and functionally
well considered. Rather than just a single structure, this scheme assigns
its tower and workshop each their own unique structure. The low,

long workshop is appealing: its layout is clear and its plan is workable,
evidencing the designer’'s knowledge of workshop operations. Shop
spaces can be noisy, and this scheme accounts for that. The inclusion of
five entry points into the workshop is also well considered. The shop’s
position and functionality are the most convincing among those of all
the proposals. The inclusion of the native forest to create a common
courtyard between the art and architecture compounds is a good idea.

Overall, despite its many virtues, especially in plan, the proposal lacks the
specificity and sensuality of refined wood construction. The massing is
fragmented and does not provide a unique and compelling overall image
that would create an association with wood material and its technologies.
The south-facing freestanding glass wall feels out of place and distances
the project even further from images of wood construction. The
whole-tree bracing in the tower does not seem credible in the way it is
shown; it can be technically acceptable, but it creates a decorative and
disintegrated image; this detail appears romantic in juxtaposition with
the overall rationality of the project. However, the main shortcomings of
this project are its overall image and atmosphere, which do not exhibit
and celebrate timber construction to the desired degree regardless of
their high architectural qualities.
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LEVER Architecture

LEVER Architecture is a Portland-based architectural design practice
founded in 2009 by Thomas Robinson. The firm’'s work explores making,
materiality, and experience, challenging conventional methods of
fabrication and using local and commonplace materials in unexpected
ways. In this spirit, LEVER Architecture has emerged as a leading
practice in the innovation and implementation of mass timber in North
America, pursuing architecture that benefits the environment and
regional economy. With a diverse oeuvre which includes institutional,
cultural, residential, and creative office buildings, LEVER Architecture
demonstrates precision and elegant detailing in a range of projects.
Selected works include the L'’Angolo Estate Winery in Newberg, OR (2016);
the Adidas North American Headquarters in Portland, OR (2020); and
the Redfox Commons in Portland, OR (2019). LEVER has been recognized
with numerous awarded including the U.S. Tall Wood Building Prize and
AlA Design Excellence Awards. LEVER was also named to Architectural
Record’s Design Vanguard and the Architectural League of New York’s
Emerging Voices in 2017.

Assessment

This proposal conveys a deep knowledge of wood and its use in
construction as well as issues of sustainability. The proposal is highly
professional and eminently buildable, and its designer clearly has a
sophisticated understanding of the characteristics of timber construction.
The singular sloped volume unites all the functions and activities with
one dominant structural principle and external image. The volumetric
unity gives the building a distinct and domineering volume, but at the
same time, it weakens the expressive articulation and presence of wood
material in the exterior. The unified volume project a somewhat static
image. The triangular cut through the center of the building creates a
strong entrance and a presence at the corner. The entry sequence all
together is well resolved. The use of black locust as a screening device
to modulate the light is compelling. The presentation boards address
the brief in a comprehensive manner, and the diagrams and full-scale
model of the support detail make the proposal convincing and easy to
understand. The “project ecosystem” elaborated in the boards is also
clearly conceived and detailed.

While the design appears rational and efficiently buildable, its massing
feels somewhat unresolved and uneasy. Ultimately, there is a lack of
clarity in the final form-making. Instead of offering a dramatic, coherent
and rigorous image, the exterior form of the building gives the sense
that something has collapsed. While the A-frame approach may be
compelling at the entrance, the design is not well served by this gesture,
which disrupts the primary structural system in an unresolved manner.
The atrium’s structure thereby disrupts this primary system, as if it

had been cut and needed to be tied back together again. Meanwhile,
the U-shaped plan frustrates ease of circulation. On a symbolic level,
the suggestion of letter A by means of the triangular cut through the
volume appears too obvious.
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Shigeru Ban Architects

Shigeru Ban Architects (SBA) is a Tokyo, Paris, and New York-based
architecture firm founded in 1985 by Shigeru Ban, who has led the

firm with a consistent design philosophy of creating free and open
spaces with concrete rationality of structure and construction method.
Challenging existing building practices, SBA uses easily obtainable
materials in innovative and unprecedented structural and construction
systems. Most notably, SBA has developed methods of using paper tube
as a structural material, offering a low-cost, recyclable, low-tech, and
replaceable alternative to typical materials. The firm also has a great deal
of experience in mass timber construction. SBA has built an extensive
portfolio of nearly all types of buildings and constructions across the
globe. Selected works include the Japan Pavilion for the Hanover Expo

in Germany (2000); the Centre Pompidou in Metz, France (2010); and

the Tamedia Office Building in Zurich, Switzerland (2013). Among the
numerous awards and recognition that SBA has received, Ban was named
an Honorary Fellow of the American Institute of Architects (2004), the
Royal Institute of British Architects (2005), the Royal Architectal Institute
of Canada (2006), and the Japan Institute of Architects (2014). He won the
Pritzker Architecture Prize in 2014.

Assessment

This proposal showcases a variety of applications of wood, integrating
eight different timber structural systems into its design. The proposal’s
encyclopedic approach to timber design catalogs these in detail and
integrates and displays wood products and fabrication processes. The
scheme cleverly takes advantage of the site's natural slope, while its
open first-floor plan successfully coheres as a series of unified spaces.
The plan is generally well organized, with fabrication spaces occupying
the lowest level and public spaces at the top. Pedagogically, the proposal
presents an interesting building for students to learn from first-hand.
The proposal references the work of Fay Jones throughout, especially for
the iconography of the auditorium. Overall, the presentation is detailed
and thorough and demonstrates expertise with timber construction. The
design addresses many points of sustainability, and its environmental
strategies are comprehensive.

The building is a catalog of the spaces and tools to make architecture—
but what does the architect tell us about their vision? The building's
encyclopedic approach to timber design is its chief virtue as well as its
chief weakness. The proposal comprises three different structures, but
the site is too small to accommodate this approach. This contributes

to a sense of over-articulation and undermines the scheme’s sense

of coherence. Overall, the scheme loses continuity, becoming too
fragmented and episodic. While the plan is generally well organized,

the auditorium is positioned directly above the main fabrication space,

a likely source of noise and vibration. At the same time, because the
building is so highly internalized, it does not appear welcoming. There is a
clear intention, at least with the massing, to relate to the iconic aspects of
the campus and Fay Jones's work, but the proposal’'s iconography is not
forward-looking. The auditorium looks ecclesiastical, and the proposal’s
central tower supports this misreading.
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WT/GO Architecture

WT/GO Architecture is a collaborative practice between London-based
Waugh Thistleton Architects and New Haven, CT-based Gray Organschi
Architecture. The work of WT/GO Architecture is rooted in material
research and technical investigation through experimentation and
analysis in practice and the university studio. In seeking systematic
solutions in construction that can reduce ecological impact, the partners
of WT/GO Architecture have become global leaders in the design of mass
timber buildings and structures at a wide array of scale and programs.
WT/GO Architecture has an extensive history of developing and designing
timber technologies that serve as both structural and envelope systems
that can be seen in their impressive body of work. Selected works include
the Murray Grove Tower in London, England (2009); the Mill River Park
Carousel Pavilion in Stamford, CT (2017); and the Vitsoe Building in

Royal Lemington Spa, England. (2015). Founding Principals Elizabeth
Gray, Anthony Thistleton, Alan Organschi, and Andrew Waugh are highly
respected in practice and academia. Collectively, they have been awarded
the Arts and Letters Award in Architecture by the American Academy of
Arts and Letters and the RIBA President’'s Award.

Assessment

The project has satisfied the criteria of the project brief in a
comprehensive and synthetic way. It is a clear and thorough scheme that
presents a coherent volume and a well-resolved massing. The proposal
occupies the site in a satisfying way and intelligently emphasizes the
corner at M.L.K. Jr. Boulevard and Government Avenue. The materiality
of the scheme is engaging and credible. The building is configured

to consolidate several program spaces along the north edge of the

site and is structured in such a way as to allow for the possibility of
future expansion to the west. The openness of the northeast corner is
interestingly balanced with the southwest corner. The roof configuration
works well; it incorporates solar panels on the south exposure and
daylighting on the north. Consideration has also been given to solar-
roof production, skylights, and their ventilation. The roof terrace and
circulation core are intelligently placed, facilitating public access to the
terrace. This presents enticing opportunities for inviting the public into
the building for formal events. The scheme’s environmental ideas and
approach to construction are solid.

While the building does most of what it is supposed to, the design is not
architecturally ambitious enough. It embodies a good attempt to relate to
local traditions, but it does not project a sense of the future. Even though
this scheme offers a coherent volume, the elevations do not live up to
the promise of the massing, and the overall image could be fresher. The
scheme’s punched-window strategy seems to be quite random. While the
facade attempts to be expressive, the openings do not express the inner
workings of the building. The casualness of this approach confuses the
identity of the building. There was a missed opportunity to create a more
interesting articulation of the facade, and the surface of the building
looks like corrugated metal rather than wood. Desirable northern
daylight could have been utilized for functions other than the auditorium,
which does not require daylight. The U-shaped plan lengthens the
circulation route; an L-shaped plan might have been preferable and could
have been achieved by elevating the scheme slightly.
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Final

Recommendation

February 2, 2020

Juhani Pallasmaa, SAFA, Hon. FAIA
Helsinki, Finland

Toshiko Mori, FAIA
Toshiko Mori Architect
Cambridge, Massachusetts

Tod Williams, FAIA
Tod Williams Billie Tsien Architects
New York, New York

The External Evaluation Team for the Anthony
Timberlands Center for Design and Materials
Innovation Design Competition
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After a thorough study and discussion on the contextual, ecological,
performative, and experiential qualities of each project, and on the
potential for further development of each project’s basic ideas, as
summarized in the individual assessments, the External Evaluation Team
unanimously recommends the proposal by Grafton Architects as the
proposal for further development and eventual execution. Of the six
remarkably different proposals, the Grafton Architects proposal is the
one that most convincingly promises an evocative, superbly functioning,
and environmentally and aesthetically exemplary building to further
strengthen the architectural qualities of the University of Arkansas
campus. The Grafton Architects proposal is also the proposal that creates
the most memorable and dynamic architectural image for the Anthony
Timberlands Center for Design and Materials Innovation.

Of the five other competition proposals, the External Evaluation Team
found projects authored by Dorte Mandrup A/S and Kennedy & Violich
Architecture, in this order, to possess the most architectural merits and
development potential, in a second tier of ranking.

The External Evaluation Team decision and primary recommendation of
the Grafton Architects proposal was unanimous.

The External Evaluation Team’s final recommendation was included in the
deliberations of the Anthony Timberlands Center Project Committee, which
met between February 7 and February 10 to determine the Committee
recommendation to the University of Arkansas Board of Trustees. The final
recommendation of the Project Committee resounded the recommendation
of the External Evaluation Team; the recommendation of Grafton Architects,
partnered with modus studio of Fayetteville, Arkansas, was accepted and
confirmed by the Board of Trustees at their meeting on March 19, 2020.
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